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Bartok, Concerto for Orchestra 
II. Giuco Delle Coppie. Allegretto scherzando 

Location 
• Bars 45-57 
• Bars 181-211 

Why 
• Challenging in both first and second parts 
• Ensemble 
• Famous clarinet soli (frequently performed) 
• Rhythm 
• Musicality 
• Intonation 

Prepare 
• This excerpt sort of slows down the momentum created by the previous oboe solo. 
• The over-all tempo is quarter note = 88 with some push and pull indicated by the 

expression markings in the part. 
• There should be a significant ritard in the quintuplets in measure 46, but measure 47 

should be right back in tempo. 
• Remember, the second clarinet starts in unison rhythm and a minor seventh below the 

first part, so the intonation must be perfect.  This excerpt is often asked in the final round 
in order to see how the audition candidates respond to the playing of the current 
clarinetist. 

• Articulations must be crisp and accurate! They are often confusing. 
o The first two 16th notes of the quintuplet in bar 46 are often slurred. 

• The second excerpt is a return of the oboe soli that previously happened followed by a 
nearly exact return of the original clarinet soli.  The clarinets are in thirds making this 
excerpt another challenge in intonation as well as articulation. 

Perform 
• In the case of a second clarinet audition, one should be charming and polite to the 

principal player. Offer a handshake and introduce yourself. 
Teach 

• Play the corresponding part with the student.  This will help the student better grasp the 
style, tempo changes, and difficult intonation of the excerpt.  Moreover, it is likely that 
the student will have to perform this excerpt with another clarinetist at an audition. 
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Beethoven, Symphony No. 4 
II. Adagio (key: E-flat major) 

Location 
• Rehearsal F through bar 89 

Why 
• Beauty of sound 
• Lyricism 
• Time 
• Legato 

Prepare 
• Since the tempo marking is Adagio, a good metronome marking is eighth note = 84. 
• Subdividing is of the utmost importance.  One of the most challenging aspects of this 

excerpt is counting through the sustained pitches and the rests. 
• The other most difficult aspect of this excerpt is the soft dynamic range written within the 

top of the clarion range and the altissimo range (just the one pitch: D). 
• It might be tempting to use a third-partial D-flat fingering in the 2nd bar of F, but that 

fingering is flat and won’t work for this passage. 
• Use extra breath support to conquer the breaks between the clarion and the altissimo 

registers. 
• Breath only in the rests. 

Perform 
• Breath deeply 
• Sing through the sustained notes 
• Keep the motion moving forward. 

Teach 
• The piano dynamics will be very difficult for the student.  Allow the student to play the 

excerpt in a comfortable dynamic range before making the excerpt quieter. 
• If the altissimo notes are giving the student trouble, then the student should try 

emphasizing those troublesome notes until they don’t require any extra effort to speak. 
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Beethoven, Symphony No. 6 Op. 68 
I. Awakening of Cheerful Feelings Upon Arrival in the Country: Allegro ma non troppo (Key: F Major) 

Location 
� 2 mm before rehearsal K through m. 492 

Why 
� Differentiating between solo and tutti 
� Ensemble skills 
� Clearness of articulation 
� Accuracy of tempo 

Prepare 
� Listening and score study are crucial.  One must know where the clarinet is playing tutti 

with the orchestra and when it is solo.  This will affect one’s approach to dynamics and 
note emphasis.  

� One must also be able to utilize one’s entire lung capacity to perform the entire excerpt in 
one breath (running may help). 

� Every note is articulated once this transitional section begins. It would be beneficial to 
practice supplementary burst exercises with triplet eighth notes. 

� The tempo marking, half note = 66, is good. One should prepare relentlessly with a 
metronome, but set it to quarter note = 112 for more accurate subdividing. 

Perform 
� Visualize the orchestra’s accompaniment 
� Create large contrasts in dynamics during solo vs. tutti sections 
� Breath deeply 

Teach 
� If quick register changes are giving the student difficulty, the student should practice 

playing the final G major arpeggios with the final G in the higher octave. 
� Be sure that the student is distinguishing between the duple rhythms right at K and the 

triplets following that passage.  Playing articulated subdivisions and using metronome 
subdivisions can be helpful 
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Beethoven, Symphony No. 6 Op. 68 
II.  Scene at the Brook: Andante molto moto (key: B-flat major) 

Location 
� One measure before rehearsal D through two measures before E 

Why 
� Lyrical skills 
� Beauty of tone 
� Accuracy of time and rhythm 

Prepare 
� A metronome must ALWAYS be used with the tempo set at quarter note = 50 BPM and 

with triplet subdivisions.  The rests must be PERFECT—rhythm is the most important 
aspect in performing this excerpt in an audition. 

� The metronome marking (dotted quarter note = 50) is good.  It is also acceptable to play 
the excerpt at dotted quarter note = 52. 

� Listening and score study are important to understanding what the orchestra is playing: 
Strings are imitating a brook with a sixteenth note ostinato figure 
The theme is previously stated in the bassoon 

� One must record one’s self in order to be fully aware of problems in time and rhythm. 
� Decide how the grace note ornaments should be played (as grace notes or as triplets).  
� At transition between measure 74 and 75, be sure to create a large dynamic contrast (forte 

à piano) to acknowledge the change in harmony and texture. 
� If an additional breath is needed for the final phrase, breath between the B-flat and the C 

eighth notes in measure 76. 
Perform 

� Conduct throughout the excerpt to maintain time and to show security to the panel 
� Visualize the orchestral accompaniment 
� Breath through the rests 
� COUNT 

Teach 
� Play the sixteenth note ostinato found in the string parts along side student to insure a full 

understanding of the orchestral accompaniment 
� Student should practice the excerpt with metronome with triplet subdivisions.  If this does 

not suffice, then the student should include sixteenth note subdivisions. 
� Articulated subdivisions can also help with issues in time and rhythm. 
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Beethoven, Symphony No. 6 Op. 68 
III. Happy Gathering of Country Folk: Allegro (Key: F Major) 

Location 
� Measure 122 (sometimes measure 114) through measure 133 

Why 
� Articulation 
� Ensemble skills 
� Style 

Prepare 
� The published tempo marking is dotted half note = 108, but a more appropriate tempo is 

100. 
� Practice with a metronome with triplet subdivisions. 
� The articulated eighth notes at the end of the excerpt should be played with a legato 

tongue (it will sound short at such a quick tempo anyway). 
� Understand that an oboe solo precedes (with a clarinet interjection at m. 114) 
� Stacatto quarter notes should be very short with a “taht” articulation 
� Be sure not to rush the ending eighth notes. 
� Slow practice is ideal.  One should only increase the tempo when there is a 100% chance 

of success. 
� This movement is a dance, and the style should reflect this.  Articulations should be 

exaggerated. 
� The excerpt should be played in one breath. 

Perform 
� Visualize the oboe solo before the clarinet entrance. 

Teach 
� Emphasize slow practice 
� Emphasize articulations and style 
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Beethoven, Symphony No. 8 Op. 93 
III. Temp di Menuetto (Key: F Major) 

Location 
� Trio Section: pick up notes to measures 49 (usually with repeat at m. 52)-78 (end) 

Why 
� Lyricism 
� Ensemble Skills 
� Consistency between registers 
� Rhythm 
� Time 
� Range of Dynamics 

Prepare 
� The tempo marking given by Beethoven is a bit quick (quarter note = 126).  It is more 

traditional to play the excerpt at quarter note = 104. 
� Score study: Be aware of the horn soli preceding the clarinet solo. 
� Score study: Be aware of the triplets in the celli during the clarinet solo. 
� The contrasting dynamics are probably the most striking feature of this excerpt.  They 

must be exaggerated to come across to the panel. 
� Be sure to design a good fingering for the high Gs in mm. 63 and 78.  Good fingerings 

include the LPF and an over-blown third-partial B with the right-hand fork key. 
� When counting the measures of rest at the repeated section, one should be able to play 

through the first horn part or sing it to ensure entrance accuracy. 
Perform 

� Visualize the horn part before entering.  This will ensure accuracy of tempo and mental 
preparation for style and ensemble accuracy. 

Teach 
� When students are first learning this excerpt, it is beneficial to practice G major arpeggios 

in full range with the appropriate fingerings.  This will ensure note accuracy in the 
excerpt. 

� It is beneficial to practice the dynamic contrasts by pausing between each section (or 
where the dynamic shifts). 
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Borodin, Polovtzian Dances 
No. 17: Allegro Vivo (Key: F Major) 

Location 
• 2 bars after the Allegro vivo after rehearsal B through rehearsal C 

Why 
• Virtuosity 
• Character 
• Ensemble 
• Rhythm 
• Time  

Prepare 
• A good metronome marking for this excerpt is quarter note = 144. 
• Due to the rapid pace of this excerpt, it is important to practice it slowly. 
• One must pay special attention to the accents. 
• One must also avoid compressing rhythms by placing weight on troublesome notes. 

Perform 
• Visualize a slightly slower tempo than anticipated.  It is easy to start this excerpt too fast. 

Teach 
• One of the biggest challenges in this excerpt is time and avoiding the temptation to rush. 
• Make sure that the student is practicing slowly with the metronome. 
• Articulation can also be tricky with the accents, staccatos, and repeated pitches.  If this is 

bogging the student down, be sure they emphasize the beats. 
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Brahms, Symphony No. 3 
III. Andante (Key: C Major) 

Location 
� Beginning through two bars before rehearsal B 

Why 
� Beauty of sound 
� Lyricism 
� Legato 
� Ensemble 
� Intonation 
� Counting 

Prepare 
� A good metronome marking for this movement is quarter note = 72. 
� Articulations should be as smooth and legato as possible. 
� Liberties should not be taken with the time. 
� Often, longer notes will be held too long.  One should record this excerpt regularly to 

maintain a good sense of time and rhythm. 
� Be aware that one plays in unison rhythm (much of the time) with the first bassoon. 

Perform 
� Imagine sitting in the section next to the bassoonist and playing together. 
� Breath through rests to ensure good breath support through such legato phrases. 

Teach 
� Encourage students to play this excerpt with their bassoon-playing friends to learn 

ensemble and intonation skills. 
� Often times, rests or more sustained notes are miscounted.  Be sure that the student is 

subdividing through the notes in order to ensure good rhythm. 
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Kodaly, Dances of Galanta 
Location 

• Bars 31-65 
Why 

• Virtuosity 
• Character 
• Lyricism 
• Creativity 

Prepare 
• The first half of the excerpt is essentially a cadenza (although a cadenza is marked in 

measure 45). 
• The first two bars, however, are played with the strings.  Play the 32nd notes crisply. 
• Theoretically, one can hold the following F-sharp as long as one wants, but I recommend 

counting it exactly to ensure appropriate breath support for the arpeggios ahead. 
• Before continuing through the arpeggios, stop briefly on the F-sharp (i.e., don’t continue 

to the arpeggio immediately after the trill). 
• Group the first 5 32nd notes together maintaining a fairly steady and slow tempo. 
• Group the last 7 32nd notes together and accelerate as the arpeggios ascend pausing 

briefly on the B-flat and breathing before the next trill. 
• Treat the next set of arpeggios similarly to the previous arpeggios.  However, think of the 

last group of 7 as pickups to the stringendo. 
• Subdividing the double-dotted quarter notes is essential.  A frequent problem with this 

excerpt is poor time (especially at bar 40). 
• Gradually accelerate to bar 43.  The descending 32nd note pattern following that sustained 

E is the transition into the cadenza. 
• The low G in measure 45 should be sustained for about 5 seconds. 
• In the first grouping of the cadenza, it is not necessary to play fast.  Keep the mystery 

alive! 
• Pause briefly on the first G of the 2nd group before continuing. 
• Accelerate through the 2nd group pausing again on the first G of the 3rd group. 
• Rallentando through the last group of 32nd notes. 
• After the trill, emphasize the high D. 
• Hold the sustained D in bar 48 long enough to hear/visualize the 2 pizzicatos in the 

strings. 
• Prepare the final section (Andante maestoso) with the metronome set at quarter note = 72.  

This maintains a dance-like character and prevents the piece from turning into Dirges of 
Galanta. 

• Pay special attention to expression markings. 
• When breathing, omit the value of the “dot” from the last quarter note in bar 53, the first 

quarter note in bar 55, and the first eighth note in bar 61 to maintain accurate time and 
rhythm. 

Perform 
• Maintain forward motion—prevent “Dirges of Galanta” 
• Subdivide double-dotted quarter notes! 

Teach 
• For once, the metronome is probably a hindrance to learning the first section (bars 31-

49). 
• Rhythm variations will be necessary tools to learning the 32nd note arpeggios in the 

introduction. 
• However, be sure that students are using a metronome for the second half.  One of the 

most common issues with this portion of the excerpt is dragging. 
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Mendelssohn, A Midsummer Night’s Dream 
II. Scherzo (Key: G Minor) 

Location 
� Beginning to letter B 
� 9th bar of E through 4 bars before F 
� 9th bar of F through 17th bar of F 

Why 
� Clarity and accuracy of articulation 

Prepare 
� SLOW PRACTICE is essential!  One should practice the excerpt at half tempo until one 

is guaranteed 100% success (this could take month)! 
� Eighth notes should be articulated with a short staccato (imagine the syllable “taht”) 
� Sixteenth notes should have a legato articulation 
� Tempo should eventually reach dotted quarter note = 88. 

Perform 
� Take in a deep breath and blow warm air through the instrument 

Teach 
� Often times, students will compress or rush rhythms in this excerpt.  This can be helped 

by emphasizing troublesome notes (such as the recurring B in measure 1 and 3) or 
landmark notes (D-sharp down beat of measure 14). 

�  To practice articulation accuracy, it’s beneficial to play the excerpt only on open G with 
the articulations 

� To practice note accuracy, it’s beneficial to practice the excerpt sustained without 
articulations. 
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Mendelssohn, Symphony No. 3 
II. Vivace non troppo (Key: F Major) 

Location 
� Pick-up to measure 8 through bar 1 of rehearsal B; pick-up to bar 85 through bar 102 

Why 
� Virtuosity 
� Style 
� Accuracy and clarity of articulation 
� Ensemble 
� Intonation 

Prepare 
� The metronome marking listed (quarter note = 126) is a good tempo, but this movement 

is often played faster (quarter note = 132). 
� Slow practice is a must!  One must work their way up from half tempo (at least). 
� One must be familiar with the orchestral accompaniment and where the orchestra takes 

over the melody (i.e., around rehearsal A) in order to count the sustained note more 
accurately and to better grasp the dynamic contrasts. 

� In the section at measure 85, a similar approach to articulation must be taken as with 
Mendelssohn’s Midsummer Night’s Dream Scherzo: legato 16th notes and staccato 8th 
notes. 

Perform 
� Visualize the introduction as played by winds and strings to set the tempo. 
� If nerves are an issue, try to play just under the regular tempo.  It will probably be plenty 

fast. 
Teach 

• When the student is new to this excerpt, he or she must practice the piece slowly until 
there is a 100% chance of success at a faster tempo. 

• This excerpt is full of character.  Try to get the student to think of a happy/jolly/ecstatic 
character to reflect in this piece. 
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Mozart, Concerto for Clarinet K. 622 
I. Allegro (Key: A Major) 

Location 
� Exposition: Measures 57 through 154. 

Recommended Editions 
� Baerenreiter Verlag 
� G. Henle 
�  

Why 
� Beauty of sound 
� Musicianship 
� Clarity of articulation 
� Style 
� Ensemble skills 
� Solo skills 
� Dynamic range 

Prepare 
� The tempo is marked “Allegro,” so a good metronome marking is quarter note = 120-126 
� Articulations are subject to interpretation, but it is best to include as many interesting 

articulations as possible (i.e. slur two, tongue two; tongue all). 
� In fact, many of the notes are also subject to interpretation.  I recommend that one simply 

abides by the notes in one’s edition when preparing for an orchestral audition. 
� Although it is contrary to style expectations of the classical period, this excerpt should be 

played without ornaments or cadenza. 
� Score studying is essential.  One must be fully aware of what the orchestra/piano is 

playing at all times.  This ensures good rhythm, time, and ensemble skills.  After all, 
there is a chance that one might have to perform this excerpt with a pianist at an 
orchestral audition. 

� It is beneficial to record oneself to ensure accuracy of rests, entrances, tempo, and 
dynamic effectiveness. 

� The closing section of the exposition has a tendency to rush due to its technical 
difficulties.  Be sure to do plenty of slow practice with this section. 

Perform 
� Visualize the closing section of the ritornello exposition.  This will ensure a solid tempo 

and mental preparation for the entirety of the excerpt. 
Teach 

� One of the most common problems with students who are new to Mozart’s Concerto is 
consistency of tempo.  It is important that the student rehearse regularly with an 
accompanist to engrain the sounds of the accompaniment.  It is also important that the 
work is consistently practiced with a metronome. 

� Articulation is also extremely difficult for younger players.  In this case, slow practice is 
required and addition to rhythm exercises. 

� Students must be encouraged to listen to many recordings of the Concerto in order to 
maintain a good sound concept and idea of accompaniment. 

� Technical passages are also a great difficulty to students who are new to Mozart.  In this 
case, the student must practice these passages at slow tempos with various “rhythm” 
tricks (see handout).  
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Prokofiev, Peter and the Wolf  
Location 

• Rehearsal 20 through the end of the section. 
Why 

• Popular children’s concert selection 
• Virtuosity 
• Character 

Prepare 
• In the story of Peter and the Wolf, the clarinet represents the cat.  In this excerpt, the cat 

is chasing the bird up a tree. 
• Although this excerpt is written for clarinet in A, it is most often played on B-flat clarinet 

due to the high register in which the closing section is written. 
• The metronome marking (half note = 96) is good. 
• However, it will take a lot of slow practice to reach the desired metronome marking. 
• To learn the ascending tritone pattern, it will be beneficial to use rhythm variations. 

Perform 
• Remember the character of the cat and the drama that this excerpt represents. 

Teach 
• The most challenging aspect of this excerpt is the ascending tritone passage.  Students 

will need to practice this excerpt very slow and with rhythm variations to ensure good 
technique. 
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Rachmaninoff, Symphony No. 2 
III. Adagio (Key: A Major) 

Location 
• Measure 6 through one bar before rehearsal 47. 

Why 
• Beauty of Sound 
• Legato 
• Dynamic sensitivity  
• Rhythm 

Prepare 
• The tempo marking given is good (quarter note = 50), but it is advantageous to practice 

this excerpt with eighth note subdivisions or with the metronome set at eighth note = 100. 
• Breaths must be artistically decided.  If possible/necessary, breath at these places: 

o Beat 3 of the bar before rehearsal 46 (omit the eighth note before the pickup 
notes) 

o Beat 1 of the 6th bar of 46 (omit the first eighth note) 
o Beat 3 (omit the eighth note before the pickups) 6 bars before rehearsal 47 

• It may be tempting to use a third-partial fingering for the D pickup into the 7th bar of 46, 
but don’t do it! Use the normal fingering with good breath support.  In fact, hang on to 
that note just a little bit longer. 

• Keep the motion moving forward.  Don’t get stuck in a dirge. 
Perform 

• Visualize the lush string introduction and consider visualizing a Hollywood-style love 
story coming to a resolution. 

• Breath deeply! 
• Enjoy the beautiful music! 

Teach 
• Students will require more breaths than the ones provided above.  Consider omitting 

eighth notes tied from longer sustained pitches in order to breath. 
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Ravel, Daphnis et Chloe Part 2 
Introduction (Key: D Major) 

Location 
• Rehearsal 155 through the 3rd bar of rehearsal 157 

Why 
• Virtuosity 
• Dynamics 
• Control 
• Rhythm 
• Challenging 1st and 2nd Clarinet Parts 

Prepare 
• The most difficult aspect of playing this excerpt well is keeping good time and making 

the 32nd notes as even as possible. 
• A good metronome marking is quarter note = 50.  It is wise to practice with the 

metronome on triplet subdivisions so that each group of 32nd notes can be subdivided into 
3 groups of 4 32nd notes. 

• Slow practice is a must! 
• To ensure even 32nd notes, practice several rhythmic variations at slower tempos that 

emphasize different notes in the groups/subdivisions. 
Perform 

• In the case of a second clarinet audition, ne charming and polite to the principal player. 
Offer a handshake and introduce yourself. 

Teach 
• Enforce the use of rhythm variations and slow practice.  This will prevent the student 

from learning bad habits and will make it easier for him/her to rework the excerpt in the 
future. 
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Ravel, Daphnis et Chloe Part 2 
Danse generale (Bacchanale) (Key: A Major) 

Location 
• 3 bars before rehearsal 213 through the end. 

Why 
• Virtuosity 
• Rhythm 
• Sound 
• Ensemble 
• Challenging 2nd and 1st Clarinet Parts 

Prepare 
• An ideal ending tempo range would set the metronome marking at quarter note = 152-

160. 
• Due to the extremely fast tempo and virtuosic technique, this excerpt must be prepared 

slowly.  It is not an excerpt that one can cram. 
• There are many trick fingerings for this excerpt: 

o The C-sharp before rehearsal 215 should be fingered as a C with the 2 lowest 
trill keys. 

o The altissimo A found in the first bar of rehearsal 215 (and the rest of them) 
should be fingered as an over-blown altissimo E with the added ring finger and 
C-sharp/F-sharp key in the right hand. 

o The C-sharp found 3 bars before rehearsal 217 should be fingered as an over-
blown chalumeau F-sharp. 

o The following altissimo G should be fingered with the LPF. 
o IN the 3rd bar of 217, the first C-sharp should be fingered as an over-blown 

chalumeau F-sharp, but the second one should be fingered regularly. 
o When a technical passage includes an altissimo C-sharp or D-flat, do not bother 

to use the A-flat/E-flat key in the right hand pinky for any other altissimo notes. 
o For the G-sharp two measures before rehearsal 218, use the first finger and the 

A-flat/E-flat key in the right hand (in addition to the thumb and register keys). 
o In the fourth bar of 219, play the altissimo G as a third-partial F-sharp while 

adding the lowest trill key and the right hand fork key.  Simply lift the middle 
finger of the left hand for G-flat. 

Perform 
• One must stay grounded.  One must force oneself to perform this excerpt just a tick 

slower than anticipated.  It will probably turn out to be faster than intended regardless! 
• In the case of a second clarinet audition, ne charming and polite to the principal player. 

Offer a handshake and introduce yourself. 
• In the case of a second clarinet audition, be careful not to play louder than the principal 

clarinetist.  It’s easy for one to get carried away in this excerpt. 
Teach 

• The most challenging aspect of this excerpt is the incredibly difficult technique.   
• The student must have the “trick fingerings” before beginning preparation on this 

excerpt! 
• Don’t let the student get ahead of himself.  This excerpt must be practiced slowly until 

he/she is guaranteed a 100% success rate when increasing the tempo. 
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Respighi, Pines of Rome 
III. I Pini Gianicolo (Key: B Major) 

Location 
• Rehearsal 13 through 5 bars before rehearsal 14. 
• 6 bars after rehearsal 14 through rehearsal 15. 

Why 
• Beauty of sound 
• Consistency through registers 
• Time 
• Legato 
• Lyricism 
• Musicianship 

Prepare 
• The tempo marking is “lento,” so I recommend a metronome marking of eighth note = 

100. 
• Change the starting dynamic to mezzo piano to make the next phrase a surprising and 

ethereal pianissimo. 
• Place an emphasis on the throat As.  This will help ensure that the higher notes will speak 

while at the same time prevent them from seeming to be too loud. 
• In the first phrase, crescendo to the B in the 2nd bar of 13. 
• In the second phrase, crescendo to the C-sharp 
• In the 3rd phrase, crescendo to the B (as in the first phrase), and decrescendo through the 

next D. 
• Crescendo through the next phrase to the low B, and decrescendo from there. 
• Fortunately in the next section, the performer is able to play this passage at a mezzo forte 

dynamic making it less challenging. 
• Be sure to tune the large intervals. 

Perform 
• Don’t forget that such delicate passages with soft dynamics must have the most breath 

support!  Breath through the rests. 
Teach 

• The biggest challenge in playing this excerpt is the extremely soft dynamic range. 
• Remind the student that it is easier to ascend than it is to descend.  This will instill 

confidence in the student to make the big leaps. 
• Students might have to work their way down with dynamics.  Let the student learn how it 

feels to play the excerpt at a comfortable dynamic (which will be louder than mezzo 
piano, hopefully), and get softer as comfort sets in. 
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Rimsky-Korsakov, Capriccio Espagnol 
I. Alborada (Key: A Major) 

Location 
• Rehearsal A through the first bar of rehearsal B 
• Rehearsal C through the end 

Why 
• Virtuosity 
• Character 
• Soloistic confidence 
• Articulation 
• Ornamentation 
• Time 

Prepare 
• A good metronome marking is quarter note = 120 
• Start strongly and confidently.   
• Keep the articulations clean and crisp. 
• When approaching the trills, there are two options: one can play a single mordent, or two 

trills.  While it may seem more impressive to play a double trill, it is just as impressive 
and stylish to play just one.  If choosing to play just one trill, play it with a condensed 
triplet dotted eighth-sixteenth-eighth note rhythm to ensure good style. 

Perform 
• Be sure to keep the tempo up.  Do not drag. 
• Breath deeply. 

Teach 
• It is common for this excerpt to drag.  Be sure the metronome is constantly employed.  It 

can even be fun and beneficial to practice this excerpt with a samba beat (if the student 
owns a Doctor Beat or similar metronome). 

• If the student begins to rush the entrances of these excerpts (before the trills begin), then 
suggest that they put a little bit of weight on the downbeats and the first slurred note of 
the slur two—tongue two pattern.  This will anchor the student down to the tempo. 

• Slow practice will be necessary for a while. 
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Rimsky-Korsakov, Capriccio Espagnol 
III. Alborada (Key: B-flat Major) 

Location 
• 11th bar of K through the end 

Why 
• Virtuosity 
• Time 
• Beauty of Sound 
• Character 
• Dynamic Contrast 

Prepare 
• This excerpt should be practiced slowly for as long as possible.  It is nearly impossible to 

play so many notes so fast since the tempo for this movement is the same as the first. 
• To sound more brilliante, it is necessary to emphasize the lowest notes in the arpeggios. 
• The final staccato eighth note in each bar should be played as a pick-up to the next bar.  

This is a very Spanish gesture and will exhibit good taste in style. 
Perform 

� The performer must anchor himself on the first notes of each arpeggio. 
Teach 

• If the ending arpeggios (when they begin to descend as well as ascend) begin to bog the 
student down, then they should emphasize the “half-way points” of the arpeggios (i.e., in 
C major the halfway point is the clarion C, and in B half diminished it is the clarion B). 
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Rimsky-Korsakov, Scheherezade 
II. (Key: D Major) 

Location 
� Rehearsal F through G 

Why 
� Musicality 
� Creativity 
� Understanding of Drama 
� Virtuosity 

Prepare 
� One should have a good understanding of the storyline of Scheherezade.  The work is 

inspired by  Arabian Nights.  Scheherezade, the wife of the sultan, seeks to break his 
nasty tradition of spending one night with his wife and killing her in the morning.  She 
does so by telling him captivating stories 1,001 nights in-a-row.  In the end, the sultan 
decides to keep her.  In this movement, she is telling “The Tale of the Kalender Prince” 

� This excerpt is a Cadenza.  It is traditional to follow the pattern laid out by the expression 
markings. 

� Remember: Scheherezade would have died if her stories were not long and captivating, 
so this excerpt shouldn’t be incredibly fast.  Keep it captivating! 

Perform 
� This excerpt should be kept under control.  With added nerves, the excerpt could move 

faster than intended.  It might be necessary to make an effort to play the excerpt slower 
than intended. 

Teach 
� Be sure that the student is being attentive to the expression markings. 
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Rimsky-Korsakov, Scheherezade 
III. (Key: B-flat Major) 

Location 
� Pick-ups to G through the first bar of H 

Why 
� Beauty and control of altissimo register 
� Accuracy and clarity of articulation 
� Style 

Prepare 
� A good metronome marking is dotted quarter note = 72 
� This movement is “The Young Prince and The Young Princess,” therefore, this 

movement is like a romantic dance. 
� Articulations should be very crisp 

Perform 
� Think of the snare drum and march-like quality in this excerpt to ensure a good tempo 

and good style. 
Teach 

� The biggest challenge with this excerpt is playing crisply articulated altissimo notes. 
� The student will probably need help choosing an appropriate reed for this excerpt. The 

reed should be slightly on the hard side as to help prevent a shrill sound and make it 
easier to play at a piano dynamic. 

� The student must also be encouraged to use a lot of air.  An excerpt like this will appear 
daunting and the student probably won’t have the confidence to use the right amount of 
air. 
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Schubert, Symphony No. 8 
II. Andante con moto (Key: E Major) 

Location 
� Bars 67-83, Bars 225-233 

Why 
• Lyricism 
• Ethereal Tone Quality 
• Dynamic contrast 

Prepare 
• Use the metronome marking eighth note = 96. 
• Crescendo through the first and third bars of each excerpt so that the accent doesn’t 

become a surprise. 
• Decrescendo in the second and fourth bars of each excerpt to create phrasing. 
• Make the first six bars into a terrace: the first two are in the range of pianissimo, the third 

and fourth are in the range of piano, and the fifth and sixth are in the range of mezzo 
piano making a crescendo to forte in the seventh bar (still applicable to both excerpts). 

• Use this gesture to create shape in the consequence of this period. 
• After the decrescendo in bars 72-73, be sure that there is room left to continue a 

diminuendo. 
• If an additional breath is needed in the first excerpt, be sure to breath on the downbeat of 

measure 79 by removing the eighth note on the downbeat.   
• In the second excerpt, remove the decrescendo in bar 231 to make a more dramatic 

contrast between the forte and piano dynamics. 
Perform 

• Remember to breath deeply 
• Sing through the long sustained phrase 

Teach 
• Control of dynamics and breathing are the most difficult aspects of this excerpt.  I 

recommend sustaining a third-partial G for the duration of the excerpt while only playing 
the dynamics if such things are giving the student trouble. 

 
  

54



55



 

 

 
Shostakovich, Symphony No. 9 
III. Presto (Key: B-flat Major) 

Location 
• Beginning through bar 17 (sometimes through the first bar of rehearsal C). 

Why 
• Virtuosity 
• Crispness of articulation 
• Character 
• Light mood 

Prepare 
• A good metronome marking for this excerpt is dotted quarter note = 116. 
• It is advantageous to play this excerpt all in one breath.  If it is not possible, I recommend 

omitting the second eighth note at Rehearsal A to breath. 
• As with all fast excerpts, one should begin one’s preparation of this excerpt very slowly 

(half-tempo is always a great place to start). 
• Staccato eighth notes should be very short and light with a “taht” articulation. 
• For the most part, this excerpt is written at a piano dynamic.  There should be a very 

sharp crescendo in the running eighth notes at measure 6 to ensure an effective dynamic 
contrast. 

• The strong beats require a lot of weight. 1 and 4 of each bar should be played with 
emphasis. 

• For the high G-flat in measure 7, I recommend experimenting with good fingerings.  I use 
the first finger in the right hand (in addition to thumb, register, and e-flat/a-flat keys) for 
good intonation and easy access to the following E-flat. 

• Realize that this excerpt is played with the second clarinet and that the Piccolo joins in 
unison rhythm at rehearsal A. 

Perform 
• Remember to breath deeply. 
• Play with crisp articulations in live halls. 

Teach 
• If the student has difficulty playing the scales evenly at such a fast tempo, then the B-flat 

major exercises from the Preston edition of Baerman’s scales should be supplemented.   
• The eighth notes tend to rush after the running sixteenth notes (especially in bars 5, 7 and 

13).  If this is a problem, then students should use their metronomes with triplet and 
sixteenth note subdivisions. 
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Sibelius, Symphony No. 1 
I. Andante, ma non troppo--Allegro energico (Key: G Major) 

Location 
• Beginning through the first 4 bars of the Allegro energico section (measure 32). 

Why 
• Intonation 
• Lyricism 
• Beauty of tone 
• Character 

Prepare 
• A good metronome marking for this excerpt is half note = 60. 
• Realize that this solo is only accompanied by a timpani roll.  This gives it a very lonely, 

distant character.  Violins enter at 29. 
• The phrases are very long, so dynamics must be smooth and gradual.  This excerpt has 

some of the more subtle dynamics in the repertoire. 
• Chromatic notes such as the E-natural and the G-flat in measure 22 should be emphasized 

as it is clear now that the solo is coming to an end. 
• One should take a final breath after the sustained D-flat in measure 26. 

Perform 
• This excerpt is probably the loneliest solo in the repertoire.  Therefore, playing it by 

oneself on stage in an audition is quite similar to playing it in the orchestra. So, imagine a 
rumbling timpani and an orchestra anxiously waiting to enter. 

Teach 
• The pick-up note Ds starting in measure 10 should be emphasized.  The student might 

have to be told to play the Ds louder than the higher notes so that the crescendo comes 
across evenly. 
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Stravinsky, The Firebird 
I. Variation 

Location 
• Rehearsal 9 through the end of the movement 

Why 
• Rhythm 
• Virtuosity 

Prepare 
• A good final tempo is dotted quarter note = 69 
• One must start from eighth note = 69, and—as per usual—one mustn’t increase speed 

until there is a 100% chance for success. 
• Subdivisions must be perfect!  The best way to decipher this is by recording oneself. 
• The triplet 32nd notes at rehearsal 11 should be 16th note triplets. 
• There are many trick fingerings for this excerpt. 

o At rehearsal 11, play the C-sharp as an over-blown F-sharp (just first finger in 
the left hand). 

o In the 3rd bar of rehearsal 11, play the D as an over-blown open G and the A-
sharp with the one-and-two fingering. 

o In the 4th bar of rehearsal 11, play the D-sharp as an over-blown G-sharp. 
o At rehearsal 17, use the LPF for the high G. 
o In the 3rd bar of 17, use the over-blown F-sharp fingering for C-sharp and B-flat 

harmonic for the F-sharp. If the F-sharp doesn’t speak, the use the top two trill 
keys instead of the lowest trill key. 

o For the CàA tremolo in the penultimate bar, use the bottom two trill keys to 
trill back up to the C from the A. 

Perform 
• In addition to counting the subdivisions, visualize the conversational flute part. 
• Conduct your way through the excerpt to show confidence in time and to ensure good 

time. 
• Don’t play too softly as notes might not speak 

Teach 
• Have the student come to several lessons with this excerpt under tempo. Do not pressure 

the student to move too quickly.  It is especially difficult to unlearn bad habbits formed in 
this excerpt. 

• The most difficult part about learning this excerpt is counting the rests.  Be sure that the 
student is familiar with a good recording and what the rests “sound” like.  

• Be sure the student is using a metronome with plenty of subdivisions. 
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Stravinsky, Petrouchka 
Dance of the Peasant and the Bear 

Location  
• Rehearsal 100 through the first 6 bars. 

Why 
• Unison 1st and 2nd  
• Intonation 
• Quality of sound in altissimo register 

Prepare 
• Each note must be practiced with a tuner (and preferably, also with a friend)! 
• A good metronome marking for this excerpt is eighth note = 108. 
• Be sure to finger F-sharp with the fork key in the right hand 
• One should distinguish between the accents and the tenutos.  Don’t let them sound the 

same. 
Perform 

• This will most likely be performed in a second clarinet audition with the principal 
clarinetist.  Listen carefully! 

Teach 
• Play this excerpt with the student often to ensure a good sound concept, intonation, style, 

and time. 
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Stravinsky, Petrouchka 
Second Tableau 

Location 
• 2nd bar of rehearsal 58 (sometimes as early as rehearsal 56 sometimes later at the 4th bar 

of 58) through one bar before rehearsal 59 
Why 

• Virtuosity 
• Creativity 

Prepare 
• The most important part of this excerpt is the cadenza. 
• If asked for, the section at 56 requires a metronome marking of about quarter note = 100. 
• Pay special attention to the accents in the 4/4 bar marked “Solo.” 
• Place a tenuto over the D-sharp in that 4/4 bar. 
• Begin the cadenza slowly and accelerate through the arpeggios (but mostly the second 

arpeggio). 
Perform 
Teach 

• The most challenging part of this excerpt is the cadenza due to the technique. 
• Make sure the student is using proper alternate fingers (especially in the pinkies). 
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